Syllabus
Fall 2012

INTRODUCTION TO PHOTO MEDIA — ART 168 2 Z

instructor: Kristine Kotsch location: Priscilla Payne Hurd (South) Campus
day/time: Tue/Thu 6:30—-9:00 PM Photography Lab/Media Lab 104
email: kkotsch@moravian.edu office hours: TBD/by appointment

art office: 610.861.1680 office location: Digital Media Lab/Studio

required text: A Short Course in Photography by Barbara London and Jim Stone
Supplemental readings as assigned

required 35mm MANUAL film camera

materials: Digital Camera with min 2Gb of storage (DSLR or Point and Shoot) NO CAMERA PHONES!
Film developing tank w/extra reel (Patterson)*
Dust brush (Delta 1" Antistatic or similar)*
Loupe (Samigon 8x or similar)*
liford Multigrade IV Deluxe RC paper @25 sheets (supplied in art kit)
3 rolls Film: Kodak Tri-X 400/36 exp. (supplied in art kit)
One USB Flash Drives (@ 4GB total) OR firewire or USB portable hard drive of comparable or larger size
Process Book for logging, settings, journaling, reflections, lesson ideas, inspirations, etc.
Folder/notebook for handouts and note-taking
*THESE MAY BE OPTIONAL IF WE CAN SUPPLY SOME TO SHARE

course description:

Introduction to Photo Media is a half unit course that teaches foundation skills in traditional black-and-white and digital
photography with emphasis on the medium as a mode of description, reflection and personal expression. Learning
strategies include, but are not limited to, shooting projects, lab exercises, assigned readings, idea generation, writing
assignments, discussions and critiques.

course goals:

Students will:

* Learn basic 35mm camera operation, film exposure and development, and B&W darkroom practice as well as fundamental
digital based image-making to create photographic imagery that is both visually articulate and technically accomplished.

* Create works of art in both traditional and digital media that incorporate the formal elements and principals of composition.

¢ Become familiar with the fundamental language of digital imagery, image composition, and be able to formally and conceptually
critique and analyze a digital work of art using vocabulary germane to the discipline.

* Demonstrate an understanding and appreciation for critical theory as it relates to the dialog in group critiques and discussions.

¢ Develop ideas for student-directed art making.

course requirements:

Students will:

* Keep and contribute to a photo journal dedicated to this course

e Complete all class readings and discuss given subject matter

¢ Complete 3 main projects and 2 mini-projects as well as several tutorials, project assessments, and shooting exercises
e Attend required lectures, art exhibits or events outside of class that pertain to course topics

* Actively participate and contribute to class discussion and critique

*  Expect to work 6-8 hours per week to outside of class to adequately prepare for this class

* Retrieve, scan, organize, burn and label a Final Portfolio CD

To do well in this class, you must be self-motivated. Think about whether your question is one you can answer for yourself. Rely on
your ability to discover ideas for projects by looking at examples, trying several possibilities and looking for inspiration in art,
literature, science and discussion.
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projects and critiques:
A critique will be scheduled for each project. Attendance is mandatory and the completed project is due on that date. You will be
given ample time to complete projects. Due dates are strictly adhered to. An absence from a scheduled critique will result in a failing
grade for that project. Late projects due to an excused absence receive a full grade deduction for each class meeting it is past due.
All work submitted must have been specifically made for that project. There will be technical problems—none are excuses for
missing a deadline. Plan ahead. Avoid problems.

a note on critiques:

Critiques are an integral part of the learning process of this class and will usually take the form of posing questions intended to
stimulate original thought and the formation of opinion. True learning is the result of personal discovery. It is a participatory activity
and not a passive experience. Students are expected to share their thoughtful opinions about their peer’s work and should come in
the form of positive accolades as well as constructive criticism. Students should learn to not take constructive criticism personally
and that all comments are meant to aid in their development of seeing and thinking in an objective manner. Another major purpose
of the critiques is to learn and utilize the art and design vocabulary needed to describe art formally, conceptually and contextually.
Part of your grade depends on your engagement in group discussions and your responses to the work of your classmates.

process book/photo journal:

There will be quick, guided shooting assignments that will challenge your creative visual thinking (more on this in class) that
will be recorded in a journal. This journal will also be used for recording data from shooting projects, darkroom work,
thoughts and ideas, impressions of art from research and field trips, and to develop your ability to express your feelings and
opinions in words. Include drawings, media, memorabilia and anything else you like that is an extension of your experience.
The point is to build a personal archive that will help to serve as a base from which to create work.

reading assignments:
| believe that reading is a valuable part of the creative process. You will be assigned short reading assignments and should be
prepared to discuss in class or write a brief analytical response in your process book.

fieldtrip/art department events:

There are several art department events each semester that students are highly encouraged to attend. More info to follow.
Students are required to attend the department fieldtrip to New York City in the spring. Date TBA

All art students are also required to attend the Rose and Rudy Ackerman Visiting Artist Lecture this semester. Date TBA.

attendance:

Be on time. Come to class prepared to work and have all ideas, readings and materials ready as specified in the previous class or on
the syllabus. Absences from class do not excuse you from a deadline. Moravian Art Department Attendance Policy will be strictly
enforced. The Art Department established this department-wide attendance policy to apply to students in all art classes, beginning
with the Fall 2007 semester.

For classes that meet once a week or for 8 weeks: After the first unexcused absence, final grade will be dropped by one
full letter. After the third unexcused absence, student will receive a failing final grade.

An excused absence is one confirmed by an ORIGINAL note from the Dean’s Office, Student Services, the Learning Center, or verified
with a doctor’s note (within 24 hours of illness). Death in family should be confirmed with Student Services. Documentation is
required for sports. Coach should email a note to instructor confirming matches, meets, departure time for away games, or anything
that would require absence from class. Practice is not an excused absence. Job interviews or doctor’s/dentist’s appointments are not
to be scheduled during class.

Missing Portions of Class: The following count as unexcused absences:
More than 15 minutes late for class Failure to bring supplies to class
Failure to return from break Leaving class half an hour or more early
Being tardy more than 3 times. Tardiness: being 5 to 15 minutes late for class

If you are late or absent, it is your responsibility to find out from another student NOT THE INSTRUCTOR what you
missed and to catch up in a timely manner. Lectures, demonstrations and videos are not repeated.
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grading:
successful completion of projects: 60%
Projects MUST be ready to hand in or present at the BEGINNING of class on the due date. Grade penalties are as follows:
* 10% - ONE class period after deadline *  40% - THREE class periods after deadline
¢  20% - TWO class periods after deadline *  60% - beyond THREE class periods after deadline
project assessment papers: 10%

For each project, there may be a short (one-page) project assessment paper to be turned in with the project at critique. This
informal paper will be an assessment of the technical skills and conceptual ideas acquired during the art-making process through the
final piece. It will include ideas for applying the skills, methods, and concepts to your own art practice or your student lessons.

process book/photo journal and reaction paper(s): 15%
Your photo journal will become an extension of you while in this class. This book will become your “think tank.” | will review them
periodically throughout the semester.

reaction paper:

A reaction paper is an informal one-page writing about a piece or series of artworks viewed in person at a gallery or museum. The
art department arranges for several opportunities to visit museums and galleries in the surrounding areas. It should be more than a
simple summary of the material; it should contain your opinion or reaction to viewing the artwork. You may compare the work to
other related artwork and discuss about why you were so drawn to the work. You may discuss why you think the artist made the
decision that they made and/or hypothesize about ways in which the work could have been improved. You may think about ways to
expand on the work, or extend it to cover new domains; or you may argue against the work, questioning its assumptions, or value.

participation: 15%

Participation in lectures, critiques, discussions and presentations refers to your positive engagement in dialogue and is the heart and
soul of this course. Not only does your active involvement in this important aspect of the class have a significant impact on your
grade, it is an essential part of the learning experience and life of this class. Lack of participation will be reflected in the final grade.

participation also includes:

*  Promptness and attendance at all labs, lectures and critiques

* Being prepared for each class (notebooks, journals, readings, supplies, etc.)

*  Using class time efficiently and effectively

* Respectful use and care of labs, chemistry, computer systems, peripherals, equipment and supplies
* Being self-reliant enough to try to answer your own questions; progress = discovery

* Coming to class with opinions and ideas!

grading scale:
A =94-100 B+ =287-89 B- = 80-83 C=74-76 D+ =67-69 D- =60-63
A-=90-93 B = 84-86 C+=77-79 C-=70-73 D = 64-66 F =59 and below

grading standards:

A | consistent level of excellent craftsmanship, use of materials and D | below average craftsmanship, some weak areas,
presentation, strong/consistent growth in creative problem solving, fair solutions, little or no growth in creative
no weak projects, strong class involvement, self-initiated problem solving, some weak solutions, all projects
involvement, all projects completed on time, completed on time, 85% attendance
99% attendance

B | consistent level of above average craftsmanship, some projects F | poor craftsmanship, some weak areas, poor
excellent, some good, no major problems, evidence of good solutions, little or no growth in creative problem
solutions some being excellent, no weak solutions, good consistent solving, some weak solutions, projects not
class involvement, all projects completed on time, 95% attendance completed on time, 85% attendance or less

C | basically average craftsmanship, some weak areas, average
solutions, little or no growth in creative problem solving, some weak
solutions, all projects completed on time, 90% class attendance
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disability statement:
Students who wish to request accommodations in this class for a disability should contact Elaine Mara, assistant director of learning
services for academic and disability support at 1307 Main Street, or by calling 610-861-1510. Accommodations cannot be provided
until authorization is received from the Academic Support Center.

academic honesty policy:

Copyright Infringement and Plagiarism in any form will not be tolerated and will result in a failing grade. Cheating on exams or
quizzes is not tolerated and will result in a failing grade. Written assignments are designed to engage students with material covered
in class through personal reaction. Papers must be your own thoughts, ideas, impressions, or reflections. The Internet can provide
valuable source material, but remember that not all published sites are legitimate. Be aware that | read student papers on this
subject every semester and | am very familiar with a variety of information published on the web.

Students who violate the standards of academic honesty face serious disciplinary consequences, including referral before the honor
council and/or immediate course failure. For further information, please refer to the Moravian College policy in the Student
Handbook.

miscellaneous information and resources

chemical hygiene and use of the photo lab:

You will be given a review of safety procedures and lab rules that you must agree to abide by. A form with your signature
will be kept on file stating your understanding and agreement to follow lab protocol.

The Photo Lab is only for the use of students who are currently enrolled in a photography course.

cleanliness and lab rules:

It is the job of every student to leave the classroom better than the way they found it. Disrespecting your environment and those
around you implies poor participation and may affect your grade. We will discuss lab rules in class. Please no food or open drink
containers in the computer lab at any time.

cell phones and email:
All phones must be turned to the Silent position. NO TEXTING while in class. If working in a computer lab, absolutely no emailing
during class lectures, critiques, or demonstrations. Students that abuse this rule will be marked down on “participation” grade and
may be asked to leave.

library/resources:

library- Reeves Library has an expanding collection of photography and art books, periodicals, and catalogues. The Art
Department also has a selection of periodicals that you may browse through.

exhibits- In addition to the Bethlehem/Easton area, there are countless galleries and museums in New York and Philadelphia that
are well worth visiting. At least two field trips will potentially be scheduled for this class. Nothing can beat seeing a work
of art up close, in the real as opposed to a published version.

internet- The web is a fantastic resource for finding the works of the old master photographers and newer, emerging artists as well
as useful information about materials, techniques, and equipment. Again, be aware that not all published sites are
legitimate resources such as Wikipedia.

media- Pay attention to articles in newspapers and magazines. Photographic images are EVERYWHERE. Be observant and critical
of what you see. Bring to class any interesting finds!

questions, concerns or comments:

It is your responsibility to ask questions if you do not understand something. | cannot read your mind. If you need to see me, please
arrange to meet with me. The best way to reach me is by e-mail. | am on the computer most of the day and check e-mail often.
Please feel free to ask me questions or talk about any concerns you may have.



class schedule (subject to change):

Syllabus
Fall 2012

Week Date Tues Date Thurs
Camera Basics: Continued
MINI-PROJECT: Discuss Lumen Prints
REVIEW: Syllabus, Course Objectives, Supplies, Etc. Photo Paper Processing
Basic Camera Controls: Operation, Film and Exposure (@ PROJECT 1: The Portrait
1 8-28 Aperture and Shutter Speed 8-30 VIDEO: Richard Avedon or Los Angeles
————— HW----- oo HWenen
READ: Preface and Chapters 1 & 2 pp. v—=51 READ: Chapters 3 & 4 pp. 52-81
Bring Materials For Lumen Prints To Next Class
Begin Shooting The Portrait
4:30 HUB Reception for Doug Zucco Choice Cuts
Making Lumen Prints
LECTURE: Depth of Field DEMO/LAB: Process Film from The Portrait
Intro to the Darkroom: Chemistry, Equipment, Etc. Making Contact Sheets
2 9-4 ; 9-6
Process Lumen Prints | | - HW-----
————— HW----- READ: Chapter 6 pp. 100-127
READ: Chapters 5 pp. 82-99
The Portrait FILM DUE NEXT CLASS
3 9-11 DEMO/LAB: Making Prints 9-13 CRITIQUE: Lumen Prints
Lab: Work on Project 1 Lab: Work on Project 1
= : ,
CRITIQUE PROJECT 1: The Portrait TUTORIAL: Tools, Layers And Selections
Intro To The Mac And Photoshop Interface . .
. Intro To Bridge And Digital Workflow
VIDEO: Digital Darkroom =
MINI-PROJECT: Creative Scanning PROJECT 2: A Sense Of Place/Space
a 9-18 Demo: Scanning and Storage 9-20 TUTORIAL: Creating the Contact Sheet
Bring Digital Cameras To Class Lab: Work on Scanning Project
----HW---- --—-HW----
READ: Chapter 7 & 8 pp. 128-177 READ: Chapter 9 pp. 178-203
Photo Journal Assignment 1 Shoot Sense of Place
Gather items for scanning project for NEXT CLASS
f& =
CRITIQUE: Creative Scanning PROJECT 3: Digital Landscape
TUTORIAL: Color Correction, Cropping, TUTORIAL: Compositing, Selections and Effects
5 9-25 Sharpening and Enhancements 9-27 Lab: Work On Project 2
Lab: Work on Project2 | | HW-----
————— HW----- Develop Concept for Digital Landscape
Photo Journal Assignment 2 Shoot Digital Landscape Images
TUTORIAL: Compositing and Advanced Techniques
Lab: Work On Projects 2 and 3 lad CRITIQUE 2: A Sense Of Place/Space
6 02 | HW—meme 10-4 Lab: Work on Project 3
Photo Journal Assignment 3 Portfolio CD Specs
CRITIQUE 3: Digital Landscape
7 10-9 FALL BREAK!! 10-11 PHOTO JOURNALS DUE

FINAL PORTFOLIO CD DUE

PLEASE NOTE: The instructor reserves the right to make changes in any aspect of this syllabus/schedule for the sake of content
improvement or scheduling changes due to cancelled classes or due date rescheduling.




